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This crisp addition to a  
Federation home exuberantly 
manoeuvres light, space and 
monochrome materials to 
masterfully meet the brief. 

Products
Roofing: Lysaght Klip-lok  
in Colorbond ‘Surfmist’ 
Windows and doors: Windows  
on the World custom steel 
windows in Dulux ‘Mannex  
White’ powdercoat finish
Flooring: Woodcut oak floorboards 
in ‘Voss’; Terratinta Ceramiche 
Stonedesign tiles in ‘Chalk’  
from Urban Edge Ceramics
Lighting: Forestier Papillon 
pendant from Ke-zu; Flos 
Architectural UT Spot surface 
mounted light from Euroluce; 
Artemide Boalum light
Kitchen: Silestone  
benchtops in ‘Yukon Blanco’;  
2pac joinery in Dulux ‘Grey  
Pebble’; Miele appliances;  
Astra Walker Icon tapware
Bathroom: Artedomus Elba Stone 
vanity; Astra Walker Icon tapware
Other: Nau Molloy chair by Adam 
Goodrum from Cult; B&B Italia 
Tufty-Time sofa by Patricia 
Urquiola from Space; Objekto 
Paulistano armchair by Paulo 
Mendes Da Rocha from Hub; 
Lapalma Continuum stools  
from ECC Lighting and Furniture; 
sculpture by Sean Meilak from 
Niagara Galleries; Totem  
sculptures by Jo Wilson

Words by Ella Leoncio
Photography by Shannon McGrath

The client’s brief for White House was to convert an existing heritage house 
into an open, light-filled home. To take on this task, they gravitated toward the 
classic architecture of Robson Rak. Although the practice’s projects typically 
value restraint over excess, the clients’ request for an all-white palette asked 
the architects to take this approach a step further. Here, the texture and 
material typically seen in Robson Rak’s work takes a back seat. With the 
exception of whitewashed oak linings and sparing touches of marble, the 
finishes are generally white, with very little colour variation. Between the 
powdercoated steel, porcelain floor and white render, the palette largely sits  
in a narrow spectrum between pure white and off-white. Throughout the  
house, the detailing is important, ensuring crisp, clean edges and uninterrupted 
expanses of monochrome, but materiality and texture are less of a focus. 
Instead, the design response shifts its energy toward volume and light. The 
design also carefully considers view lines, intentionally choreographing what is 
seen and unseen as you move through the house.

The partially retained original house is a double-fronted Californian 
Federation mix. The front four rooms have been retained, ensuring the new 
addition is set back significantly and almost invisible from the street. The 
concealed nature of the renovation amplifies the moment of surprise when  

you first open the front door. A new courtyard has been inserted into  
the centre of the plan, aligning with the axis of the door. It transforms the 
previously dark and enclosed entry space into an unexpected moment of 
daylight and green outlook.

The rest of the plan radiates outward from the central courtyard, 
which is the threshold that connects the three main arms of the house: the 
original front portion, the new open living space at the rear and the new first 
floor above. While it is the connection point, the courtyard, which envelops  
a white spiral stair, also separates and partially screens the three arms  
of the house from one another.

The courtyard filters the view of the living space from the entry.  
There are glimpses of something beyond through the foliage but it’s not until you 
dogleg around the courtyard that the expansive volume of the new living space 
is fully revealed. A dramatic double-height dining space with floor-to-ceiling 
windows is remarkably bright and open. The living space, flanked by both the 
backyard and the courtyard, has access to two aspects of natural light and 
green outlook. The all-white palette exaggerates the openness of this space.

An exposed steel structure extends from the rear facade out to the 
external terrace, creating a skeleton that defines an outdoor room. Abutting  
the pool, this space operates as both part of the house (the fully opening  
pivot doors of the living room can open up and claim the space as its own)  
and part of the garden. These visually connected spaces create a dynamic 
social environment, supporting the way the owners like to live.

Upstairs in the children’s zone, the rooms are organized along  
a hallway that is anchored by natural light at both ends. At one end, the 
courtyard windows offer long-range views of the neighbouring rooftops.  
The other end hovers above the double-height void of the living space, with 
clear view lines across to the floor-to-ceiling windows at its terminating point. 
The balustrade effectively screens views between the ground and first-floor 
activity, ensuring privacy for the bedrooms above despite the openness 
between floors. Again, the external exposed steel structure leads the eye to  
the outdoors, perhaps more dramatically here as a result of the converging 
one-point-perspective lines at the end of the narrow hallway. This view  
invites the outdoor space to be part of daily life upstairs, too.

In adhering to the brief to create an all-white house, Robson Rak has 
focused its efforts on dramatic volumes, daylight and considered view lines. 
Organizing the spaces of this house to both capture and exclude views, it has 
capitalized on favourable outlooks, filtered views that pique curiosity, excluded 
views to protect privacy and encouraged visual connections in the social 
spaces. By pairing these controlled view lines with high ceilings, generous 
glazing and a predominantly white palette, the bright and airy nature of the 
house has no doubt expanded on the clients’ vision for their home. 

01 A steel frame 
extends the geometry 
of the house, mediating 
between living space 
and garden terrace. 
Artwork: Petrina Hicks.
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Alteration +
addition

Melbourne,
Vic

Site  510 m²
Floor  275 m²

Design 6 m
Build 1 y

Per m²
$3,500

Family +1  powder 
        room
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02 Nestled between 
the backyard and the 
courtyard, the white-
hued volume of the 
central living room 
glows luminous with 
natural light. Artwork: 
Valerie Sparks.

03 Floor-to-ceiling 
glass walls provide 
constant access 
to the changing 
conditions of the sky.

04 Clean lines and 
subtle textures 
characterize the 
bathroom interiors, 
ushering in a sense 
of calm.

1 Entry
2 Bedroom
3 Sitting room
4 Robe
5 Study
6 Laundry
7 Kitchen
8 Living
9 Dining
10 Terrace
11 Pool
12 Workshop/ 

plant room
13 Garage
14 Roof store
15 Attic living

Ground floor  1:400

Upper floor  1:400
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Architect
Robson Rak 
+61 3 9079 1860
studio@robsonrak.com.au
robsonrak.com.au

Project team Kathryn Robson, Chris Rak 
Builder 360 Construction Group 
Engineer Meyer Consulting 
Landscaping: Kate Patterson 
Landscapes Styling Swee Lim

05 A central courtyard, 
open to the sky, 
both connects and 
separates the house’s 
tripartite layout.

06 A glass-enclosed 
spiral stair forms  
the heart of the  
plan from which the 
main rooms unfurl.
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